Invocation

God, with your supreme perfection here begins
The Ultimate General Art
by Blessed Raymond Lull.

Foreword

1. After composing many general arts, | want to explain them more clearly with this, the

Ultimate Art, so named because we did not intend to develop a further art more general than
this one; we compiled it from the other arts, to which we added here some new explicit

information.

Human minds adhere more to opinions than to science, and each science has principles
different from those of other sciences. Therefore, the human intellect requires and seeks one
general science with its own general principles in which the principles of all other sciences are

contained as particulars of a universal that regulates the principles of other sciences, and
enables the intellect to repose in those sciences by really understanding them and banishing
all erroneous opinions. This science helps to establish the principles of all other sciences by
clarifying their particular principles in the light of the general principles of this art, to which

all particular principles belong as parts belong to the whole.

2. Here are the principles of this art: Goodness, Greatness, Eternity, Power, Wisdom, Will,
Virtue, Truth, Glory, Difference, Concordance, Contrariety, Beginning, Middle, End,
Majority, Equality and Minority. We call them general, because the various aspects of
goodness that all other sciences deal with, refer to one general goodness, various aspects of
greatness refer to one general greatness, and we can say the same about each remaining
principle in its own way.

3. Further, this science is general because its general questions are general to all other
guestions. These ten questions imply all other questions. They are - Whether? What? Of
What? Why? How much? What Quality? When? Where? How? With What?

4. Moreover, this art is general because its principles and rules are general, as we reveal
below. Just as the general meaning of the term "proposition" is common to every kind of
proposition, so likewise, the general meanings of these principles, when combined with each
other, are general to all particular composite principles. To dispel any doubt about this, | say
that all other principles are particular instances of the principles of this art. For instance, great
goodness, which is a compound principle, is common to the goodness of Peter, the goodness
of William, the goodness of a horse, and so forth.

5. This art has thirteen parts, namely: the alphabet, the figures, the definitions, the rules, the
table, the evacuation of figure three, the multiplication of figure four, the mixture of principles
and rules, the nine subjects, its application, its questions, the way to learn this art and the way
to teach it.



Part 1 - The Alphabet

Here is the alphabet of this art:

B. stands for goodness, difference, whether? God, justice, avarice

C. stands for greatness, concordance, what? angels, prudence, gluttony

D. stands for duration, contrariety, of what? heaven, fortitude, lust

E. stands for power, beginning, why? man, temperance, conceit

F. stands for wisdom, middle, how much? imagination, faith, acedia

G. stands for will, end, what quality? senses, hope, envy

H. stands for virtue, majority, when? vegetation, charity, wrath

|. stands for truth, equality, where? elements, patience, lies

K. stands for glory, minority, how and with what? instruments, compassion, inconstancy

2. The artist must know the alphabet by heart, for without this, he cannot practice this art. The
alphabet signifies the principles and the questions which provide information for solving
specific problems with true, certain and doubtless understanding.



Part 2 - The Figures

Chapter 1 - The First Figure
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The First Figure, signified by the letter A
There are four figures, as shown. The letter A stands for the first figure, which is circular
and divided into nine cameras. The first camera has B, the second has C, and so forth.
This figure is circular because subjects and predicates are mutually convertible in it, as
when we say "great goodness, good greatness, eternal greatness, great eternity, goodness
is God, God is good," and so on. The circular motion enables an artist to discern between
things that are convertible and things that are not convertible. For instance, God and good
are convertible, but God and angel are not, nor are angels and goodness, nor are the
goodness and greatness of angels; and likewise with the remaining terms.
2. This figure implicitly signifies all things, for instance we can say, "God is good, great
and eternal etc. angels are good, great and durable, avarice is not good but evil," and so
forth.
3. This figure shows the proper and appropriated qualities of subjects and predicates.
Proper qualities, for instance: God is good, great etc. and angels have innate goodness,
greatness etc. Appropriated qualities, for instance: evil angels have appropriated moral
evil; fire has good and great dryness due to earth; man has good, great moral prudence,
justice, etc.

4. The artist must habitually visualise this figure and apply it as shown to questions so that
the intellect can truly attain the truth with it.



Chapter 2 - The Second Figure signified by the letter T
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5. The second figure consists in three triangles, namely difference, concordance, contrariety
etc. as shown. Above the angles of difference, concordance and contrariety, stand the terms
"sensual and sensual’, "sensual and intellectual* and "intellectual and intellectual'. They
signify the difference that exists between some sensual beings and others, such as one body
and another, between sensual and intellectual beings like the body and soul, and between
some intellectual beings and others, for instance, God and angels. The same applies to

concordance and contrariety.

6. Above the angle of beginning, stand the terms "cause", "quantity" and "time". "Cause"

stands for substantial principles, namely efficient, material, formal and final. Quantity and
time signify accidental principles like the nine predicates and other similar things.

7. Above the angle of the middle, stand the terms "conjunction”, "measure” and "extremes"

They signify three species of medium, namely the medium of conjunction, the medium of

measure and the medium between extremes. A medium of conjunction is, for instance, a nail
that joins two boards. A medium of measure is like the center of a circle, equally distant from

every point of the circumference. A medium between extremes is like a line between two

points.

", "termination" and "perfection" (or

8. Above the angle of the end, stand the terms "privation”,
final cause) to denote three species of end. A privative end is, for instance, death ending life.



The end of termination is like the boundary of a kingdom or field. The end of perfection, or
the final cause, is like God who is the cause and end of all things.

9. Above the angles of majority, equality and minority stand the terms "between substance
and substance"”, meaning that one substance is superior to another, as human substance is
greater in goodness, virtue, etc. than the substance of stones. "Between substance and
accident” means that substance is superior to accident: for instance, a man’s substance is more
important than his size etc. "Between accident and accident” means that some accidents are
superior to others, for instance, understanding is superior to sensing. We can say the same, in
its own way, about minority as opposed to majority. And there is substantial equality among
various things, for instance: men and stones equally belong to the genus of substance. There is
accidental equality among various things, for instance: understanding and loving equally
belong to the genus of accidents. There is equality between substance and accident, for
instance, quantity and its substantial subject are equal in extension and surface.

10. The green triangle consisting of difference, concordance and contrariety is general to all
things because everything in existence has some difference, concordance or contrariety.
Eveything in existence is implicitly signified by his triangle, although difference is more
general than concordance and contrariety, because there can be more differences than
concordances or contrarieties among things. For instance, Peter and Martin are different
individuals of the same species, but they have contrary moral characters, because one is just
and the other is unjust, and so forth.

Difference causes plurality and concordance causes unity. Difference distinguishes one thing
from another, concordance unites various things, and contrariety corrupts and dissolves
things. The green triangle exists in all natural subjects, and the discursive intellect keeps in
mind and distinguishes the said three species of difference, concordance and contrariety as it
moves up and down this ladder. The intellect is simply and objectively general when it thinks
only in terms of difference, concordance and contrariety. But when it focuses on the ladder
formed by the three species, it is neither entirely general nor entirely specific, as for instance,
when it says "between sensual and sensual,” etc. When the intellect thinks of individuals, it is
entirely particular.

11. The red triangle consisting of beginning, middle and end is general to all things because it
contains everything, since everything in existence is in the beginning, middle, or end. Indeed,
nothing can exist without these terms. A beginning, or principle, is something followed by
everything else. A natural or moral universal principle cannot exist in any way without
including within itself its own intrinsic active principle, passive principle and functional
principle. Heat cannot naturally exist without the heater, heatable and heating; likewise, a
principle cannot naturally exist without its three natural intrinsic principles. The artist must
know that the three intrinsic correlatives of each universal principle are its essence's own
subjective causal properties, and he must know how to distinguish these essential correlatives
from the morally acquired accidental ones. Causal principles are necessary, whereas
accidental ones are contingent and meant for well-being. Thus, the artist must ascend and
descend back and forth from universals to particulars.

12. Like the beginning, the middle, or medium, is universal: an agent always begins with a
beginning, and then it mediates through a medium whereby it joins distinct entities into one
compound or mixture.



Acts are measured with the medium of measurement, for instance: the intellect measures its
act of understanding by putting it in the middle between the intellective and the intelligible. In
the same way, the beholder measures his beholding, a producer measures his production, and
a judge measures his judging.

The middle of extremes implies essence and continuity. Goodness, for instance, is a simple
essence that stands in the middle between greatness and duration and contains its own
intrinsic act of bonifying in the middle between bonifier and bonified which join each other in
bonifying, and all three are one undivided goodness, which is not the case with moral
goodness.

These three species of the middle, or medium, are a ladder on which the intellect ascends and
descends as it investigates the middle in things.

Likewise, with the end, the efficient cause reposes beings in the ultimate terminus, but it
cannot repose them at all in a privative terminus because it is privative. In the end of
termination, disparate beings repose in disparate ways. This kind of investigation is a very
useful light whereby the intellect attains the entities of things.

13. In the saffron triangle, we understand that there is one universal majority above all
particular majorities. With majority, an agent does major things just as it begins things with

the beginning. The same applies to equality and minority in their own way. Substantial
goodness and other substantial principles are associated with majority, whereas accidental
goodness, etc. are associated with minority. In substantial goodness, the intrinsic bonifier
(active goodness), bonified (passive goodness) and bonifying (act of goodness) are essentially
equal. The same applies to intellect, will, igneity (essential fire) etc. and to the equality of
causal and moral accidents. The intellect ascends and descends through these three species to
grasp the truth about things generally related to majority, equality and minority in substance
and accident. This ascent and descent is a powerful artificial technique for acquiring science.

14. We described the second figure as the intellect's instrument for working with the first
figure by distinguishing between goodness, greatness etc. with difference and matching them
in concordance, and by proceeding likewise with the other principles, each in its own way.
Further, with difference, the intellect distinguishes between the bonifier, bonified and
bonifying in the essence of goodness. Then it matches them with concordance and finds that
they are identical in essence naturally but not morally, because moral difference is not innate,
as it is acquired from contingent principles.



Chapter 3 - The Third Figure
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15. The third figure is composed of the first and second figures and has thirty-six cameras as
shown. Each camera has two letters; the first has BC, the second BD and so on. We say it is
composed of two figures, because its letter B stands for the letter B in both the first and
second figures, and its C stands for C in the first figure and C in the second figure, and so on.

16. In this art, this figure serves to signify how each principle applies to the others. We apply
C, D, ... Kto B in order to learn about B through C, D, etc. and to apply what we learn here to
any question regarding B. We proceed with C as we did with B, and combine C with B, D,
and so on to camera CK. We follow the same process through the remaining cameras to
camera IK, as we see fit, in whatever way we want to multiply many reasons for the same
conclusion. We do all this by considering the meanings of the cameras and applying them to
the issue at hand.

17. This figure shows how to descend to particulars gradually in four ways.

1 - First, with camera BC we say, "Goodness has great difference and concordance".
2 - The intellect considers the angle of difference and gradually descends to particulars by
understanding the difference and concordance between one sensual being and another, etc. as

explained in the second figure.

3 - The intellect descends further by considering that there is good difference and
concordance between fire and air because they convene in heat.

4 - The intellect descends by understanding the good difference and concordance among the
bonifier, bonified and bonifying, which all belong to one essence of goodness. What we said
about BC applies to the remaining cameras of this figure.



Chapter 4 - The Fourth Figure

18. The fourth figure has three circles as shown, and it includes the first, second and third
figures. The Table derives from it, as camera BCD is used for column BCD of the Table,
camera BCE for column BCE etc.

19. This figure of the art gives rise to the sequence of the Table and provides many reasons
and conclusions. Here, you can find many reasons for the same conclusion by applying the
letters’ meanings to any issue at hand while eliminating any statement that is inconsistent with
reason or that contradicts the said meanings.

20. The second circle shows how to find the minor premise of a conclusion, as C (or some

other letter) stands in the middle between B and D that both participate in greatness. Likewise,
contrariety in D between B and E does not allow goodness and power to associate. Thus, a
concordant or connecting minor premise leads to an affirmative conclusion whereas a

contrary or dissociating minor premise leads to a negative conclusion.


































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































